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with Introduction and Commentary by Gilbert Keith Chesterton

“The statement that the work of the Old Masters can be effective for popular education is not such a platitude as it will at first appear.  It is 
both more disputable and more true than it seems.  For the truth is that the great art of the past can be used for this purpose where a great 
many other methods now generally adopted are quite clumsy and futile.

...
We talk somewhat lightly about “schools” of art.  Whether or no the art of Raphael be better as an art it is certainly better as a school.  
Impressionism, Post-Impressionism, Post-post-impressionism and the rest, are developments which may be credited or criticised according to 
every man’s aesthetic philosophy.  It may be the end of art, in the sense of the object of art.  It may be the end of art in the sense of the 
abolition of art.  But anyhow, it is not the beginning of art; it is not the initiation, the origin, the introductory motive.  What art is to begin 
with, what it obviously is, what is the reason that anyone ever made it, that people can learn to-day from the Old Masters.  And they can learn 
it from nobody else.

A hundred cases could be taken; but take the case of a common phrase; a common sneer with the art critics.  I mean the phrase “a picture that 
tells a story.”  ....  A picture by Leonardo da Vinci tells a story.  A picture by Paul Veronese tells a story.  A picture by Titian or Tintoretto tells a 
story.  The first and most important question is, what story?  Most medieval  and Renaissance pictures tell the story; the story on which all 
our European civilisation is founded, and is founded as finally if the thing is a fairy tale or if the thing is a truth.  The objection to pictures 
which “tell a story” only began in our time, for the very simple reason that the story was a dull story.  I will not discuss here whether the great 
story of God made Man has been destroyed.  I will confine myself to saying that it has certainly not been replaced.

I should therefore urge the re-publication of old and good pictures as a real part of that grossly neglected thing - public education.  Our 
historians lie much more than our journalists; our fashionable conceptions of the past change with every fashion; and like most fashions, are 
fantastic and hideous.  But the old colours and the old canvases do not lie; they were really achieved in the ages which we parody or pervert; 
and the squareness of their drawing, the brightness of their colours, the substantial sincerity of their subject, will still tell us something of the 
fathers we have forgotten.  I do not go so far as to say we have relapsed into barbarism.  But I do say that we can just now learn best from 
picture writing.”

G. K. Chesterton
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Artist Title Volume Page

Archer, James, R.S.A. My Great Grandmother II 26

Bashkirtseff, Marie The Meeting II 10

Bompard, M A Prayer to the Madonna I 24

Boticelli The Madonna and Child I 20

Bouguereau, William Adolphe Charity II 24

Brett, John, A.R.A. From the Dorsetshire Cliffs II 32

Brown, Arnesby, R.A. The River Bank II 5

Burne-Jones, Sir Edward Coley King Cophetua and the Beggar Maid I 5

Burne-Jones, Sir Edward Coley The Mill I 48

Cazin, Jean Charles Ishmael I 26

Chaplin, Charles Memories I 45

Clark, Joseph Mother’s Darling II 13

Constable, John, R.A. Boat-Building Near Flatford Mill I 35



Constable, John, R.A. The Hay-Wain II 28

Corot, Jean Baptiste Camille The Fisherman’s Hut II 17

Corot, Jean Baptiste Camille A Flood II 36

Correggio Mercury Instructing Cupid in the Presence of Venus II 31

Crome, John On the Skirts of the Forest I 39

Dagnan-Bouveret, Pascal Adolphe Jean The Blessed Bread I 32

Da Vinci, Leonardo Monna Lisa II 11

Detaille, Edouard The Dream II 30

Duverger, Theophile Emanuel Alone I 7

Fantin-Latour, Henri Flowers II 12

Fragonard, Jean Honore’ The Fountain of Love II 50

Furse, C.W., A.R.A. Diana of the Uplands I 50

Gainsborough, Thomas, R.A. Queen Charlotte II 15

Gainsborough, Thomas, R.A. The Market Cart II 40

Gore, W.H., R.B.A. “ ‘Listed” I 11

Graham, Peter, R.A. A Rainy Day I 4

Greuze, Jean Baptiste The Head of a Girl II 4

Greuze, Jean Baptiste Fidelity II 35

Greuze Jean Baptiste  The Listening Girl I 9

Guthrie, Sir James, P.R.S.A. A Highland Funeral I 46

Hals, Frans A Man With a Glove in His Hand I 13

Henner, Jean Jacques A Naiad I 19

Holbein the Younger, Hans The Ambassadors I 34

Holiday, Henry Dante and Beatrice I 2

Hook, James Clark, R.A. Home With the Tide II 49

Hunt, Alfred William Windsor Castle II 44

Israels, Josef The Shipwrecked Mariner II 46

Landseer, Sir Edwin, R.A. Suspense I 27

Landseer, Sir Edwin, R.A. A Naughty Child I 33

La Thangue, H.H., R.A. Mowing Bracken I 18

Lawrence, Sir Thomas, P.R.A. Caroline of Brunswick, Queen of George IV I 29

Leader, B.W., R.A. The Stream in Summer-Time II 25



Le Brun, Madame Vigee’ Portrait of the Artist II 23

Legros, Alphonse A Canal with a Fisherman II 14

Leighton, Lord, P.R.A. “And the Sea Gave Up the Dead Which Were In It” II 41

Leslie, G.D., R.A. Sun and Moon Flowers I 28

Lucas, J. Seymour, R.A. Flirtation I 10

Mauve, Anton Watering Horses II 20

Meissonier, Jean Louis Ernest A Cavalier II 33

Meissonier, Jean Louis Ernest The Print Collector I 17

Millais, Sir J.E., Bart., P.R.A. “Speak! Speak!” II 9

Millais, Sir J.E., Bart., P.R.A. My First Sermon II 42

Millet, Jean Francois The Angelus I 37

Millet, Jean Francois Going to Work I 49

Morland, George The Reckoning II 1

Morland, George The Inside of a Stable II 16

Murillo The Immaculate Conception of the Virgin II 19

Orchardson, Sir William Quiller, R.A. The Farmer’s Daughter I 47

Parsons, Alfred, R.A. “When Nature Painted All Things Gay” II 8

Peacock, Ralph Ethel I 15

Peacock, Ralph The Sisters II 21

Rembrandt His Own Portrait I 25

Rembrandt Syndics of the Cloth Merchants’ Guild II 43

Reni, Guido “Ecce Homo” II 7

Reynolds, Sir Joshua, P.R.A. The Infant Samuel I 12

Reynolds, Sir Joshua, P.R.A. The Strawberry Girl I 21

Reynolds, Sir Joshua, P.R.A. Portrait of Mrs. Richard Hoare With Her Infant Son II 47

Riviere, Briton, R.A. The Temptation In the Wilderness II 37

Romney, George The Parson’s Daughter I 43

Rossetti, Dante Gabriel Day Dreams II 18

Rubens, Peter Paul The Abduction of the Sabine Women II 27

Rubens, Peter Paul The Judgment of Paris I 3

Sadler, W. Dendy A Good Story I 8

Sadler, W. Dendy Friday I 40



Sargent, John Singer, R.A. Miss Ellen Terry As Lady MacBeth II 2

Small, William The Last Match I 16

Stanley, Lady (Dorothy Tennant) His First Offence II 34

Steen, Jan Grace Before Meat II 22

Stone, Marcus, R.A. On the Road from Waterloo to Paris II 6

Swan, J.M., R.A. On the Alert - Lioness and Cubs I 44

Titian Venus and Adonis I 22

Troyon, Constant Watering Cattle II 38

Tuke, H.S., A.R.A. “All Hands to the Pumps” II 3

Tuke, H.S., A.R.A. Ruby, Gold and Malachite II 29

Turner, J.M.W., R.A. Peace: Burial at Sea of the Body of Sir David Wilkie I 23

Turner, J.M.W., R.A. Venice I 31

Turner, J.M.W., R.A. Rain, Steam and Speed. The Great Western Railway I 42

Velazquez King Philip IV of Spain II 48

Velazquez Portrait of a Spanish Lady  (“La Femme A L’Eventail”) I 38

Walker, Frederick, A.R.A. The Vagrants I 6

Waller, S.E. Sweethearts and Wives II 39

Watts, George Frederick, R.A. Hope I 1

Watts, George Frederick, R.A. Life’s Illusions I 14

Watts, George Frederick, R.A. Love and Life I 30

Webster, Thomas, R.A. The Smile II 45

Whistler, James McNeill My Mother I 41

Zorn, Anders A Fisherman I 36


